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performance	notes.

the	piece	uses	the	following	scordatura.
it	is	achieved	by	first	tuning	the	double	bass	normally	and	then	retuning	the	second	string.

the	piece	is	played	with	no	vibrato	throughout.

the	music	is	notated	on	three	staves:
the	bottom	stave	is	a	tabulature,	disregarding	scordatura.
the	upper	two	staves	represent	the	resultant	sounding	pitches.

whenever	two	dyads	are	connected	to	each	other	by	dotted	slurs	and	an	arrow,
			the	first	dyad	should	be	transformed/blurred	gradually	into	the	second.
this	is	achieved	by	manipulating	multiple	parameters	simultaneously,
			such	as	asjusting	the	bow	pressure	and	the	bow	position	or	gradually	lifting	
			or	depressing	left	hand	fingers.
the	exact	execution	is	up	to	the	player	and	should	be	based	on	the	audible	result	alone.

notes	marked	tenuto	should	be	executed	with	a	slightly	sharper	attack.
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